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01 RESEARCH STATEMENT 

 “Between this complex sound - so strong that it can stand alone - and 

that point of intense silence preceding it, called ‘ma’, there is a 

metaphysical continuity that defies analysis… it is here that sound and 

silence confront each other, in a relationship beyond any objective 

measurement.” 

Toru Takemitsu 

-
SETTING 

Epicurus (341-270 BCE) welcomed in his Garden (note: he 

called his philosophical school the Garden) people of all kind. 

Different from other philosophers that practiced in public, 

Epicurus created an enclosed space in which a more inclusive 

school could be established. One could argue that the 

enclosed space of the garden was more public than the open 

space of the Painted Stoa where Zeno practiced. It certainly 

was very civic… 

In the area around EPICURUS’ GARDEN, four figures are 

meandering in a taxonomic landscape of fragments. The 

spaces they explore, are constructed as a progressional 

ordering of reality. It is an enfilade, it is a suite. It is borrowed 

space. There is music and there are shadow-sites…  

A quadrilogue develops between Yard and World… 

- -
, , - -

THEME 

Between Yard and World’ is a novel by Paul De Wispelaere 

(1928-2016). From the safe enclosure of the garden, the main 

character in the book ponders the changing world outside. He 

positions the house between the garden (yard) and the world. 

Although it is a novel about distancing (from a changing 

world) the novel brings a specific ‘filter’ to the practice 

research. The paradoxical situation of distancing: being 

separate from, and at the same time embedding: being part 

of, is a poetic tension and ambiguity that is at the core of (a 

vantage point within, a lens on…) the manifold practice. The 

yard that is separate from the world, yet part of the world, a 

world that exists of yards... something emerges. What would 

happen when a world is embedded in a yard?  

Describing and working with yard and world is the continuous 

drawing of a distinctions.  

Something emerges between yard and world. This 

‘something’, this ‘between’ is equally a moment, a place and a 

relation. 

The Manifold Practice approaches spatial ‘themes’ from this 

particular multiplicity: space as moment, as place and as 

relationships.  It is the form of the yard. It is the form of the 

manifold. It is the form of the practice research: A continuous 

negotiating of wall and space, of yard and world, of practice, of 

the enclosure. Yard and World is a continuous shifting and 

renegotiating of the form" (being the enclosure, the 

distinction, the overlap, etc  

, -
Previous performances in the context of this practice based 

research took place amongst others in the LUCA Gallery 

Paleizenstraat Brussel, the Lobby of the Scharoun building of 

the TU Berlin, Godsbanen Cultural Centre Aarhus, Art Gallery 

Dijkstra in Deurne and a corner space in the North Station in 

Brussels. The locations have always been in-between spaces 

and have a certain agency within the practice research. 

The set-up of these performances is always in dialogue with 

the in-between space in which they are organised.  

, -
AIMS 

So far, these performances have been either in the form of 

exhibition of artefacts and fragments that create Taxonomic 

Landscapes (a set of tables on which artefacts from the 

manifold practice are exhibited and placed in reflective 

relationships, i.c. mereological) or musical recitals. Both are a 

form of lecture performances. 

Each performance tries, in its own way, explores the 

possibilities of performances as a form a knowledge creation 

within the doctoral research. 

The aim for ‘EPICURUS GARDEN’ is to explore a setup in which 

the performance is a combination of a performed text (four 

voices) and a piano score performed live. The action is set in a 
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Les Jardins dus Paradis as a Hypercube, LUCA Gallery (2016) 

Mountains Have Insides Too, Brussel (2019) 

Incunabula, Stella Polaris, Borgerhout (2018) 

Dialogue for Piano Solo, (2015) 
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Taxonomic Landscape. It becomes operatic. (Opera: a dramatic 

work set to music).  

It will be an experiment to explore the (musical) performance 

as research practice with the goal to test the 'performance' as 

new vantage point on the practice research, and from within 

the manifold practice.  

So far in the doctoral research, the performances (Taxonomic 

Landscapes) have been conducted predominantly from the 

vantage point of the research studio. In this case, the vantage 

point will shift to the composing studio. 

The performance ‘EPICURUS GARDEN’ is designed to test: 

>  

The aptness of a live musical operatic performance to 

contribute to the process of giving the account of the doctoral 

practice research; 

>  

Whether the composing studio as practice, has 'agency' in the 

practice research; 

> 

What kind of new insights and reflections will arise before, 

during and after the musical operatic performance. 

The performance is designed as an evocation of the body of 

work that is at the core of the practice research of the manifold 

practice. The design of EPICURS GARDEN fits within the search 

for finding ways to induce the practice research of the 

manifold practice. The performance is designed as a 

quadrilogue that unfolds in the discursive space between:  

'Place, Moment, Relation' and 'Sound, Space, Wor(l)ds', 

between Yard and World. 

-
- -

RESEARCH CONTEXT OF THE PROPOSAL 

The design-driven research examines the manifold that 

constitutes the authors' practice. The manifold practice is 

composed out of four 'studios’: The Faculty Studio, the Office 

Studio, the Research Studio and the (Music) Composing 

Studio. The manifold practice is investigated by examining its 

multiple output and by exploring how the results of this 

investigating feed back into the manifold. This form of re-entry 

performs an operation(s) and contributes to the production of 

new output/work(s). The research explores the mechanism of 

this 'operationality' of the form of re-entry.  

The research is practice research or design-driven research. 

This practice based research (or design driven research) is 

developed within the manifold practice of the author: the 

faculty design studio, the office design studio, the research 

studio and the composing studio.   

The CA2RE conferences are integrated as a sequence of 

milestone events in the Ph.D.: The contribution in CA2RE Gent 

(April 2017) focussed one the form and place of the 

Taxonomic Landscape within the manifold practice research. 

The Contribution to the CA2RE Aarhus (April 2018) was a 

reflection on representation as a form of reflecting on the 

manifold practice. CA2RE Berlin (October 2019) explored 

arrows of operationality within the practice research of the 

manifold practice. 

,
"Just as the reading of the modern text consists not in 

receiving, in knowing or in feeling that text, but in writing it 

knew, in crossing its writing with a fresh inscription, so too 

reading this work is to operate this music, to draw it into an 

unknown praxis" Paraphrasing Roland Barthes. 

"Musica practica: What is the use of composing if it is to 

confine the product within the precinct of the concert (...)? To 

compose, (...), is to give to do, not to give to hear but to give to 

write." (Roland Barthes) 

The contribution to the CA2RE Gent would like to be a 

reflection on how a performance in general, i.c. any kind of 

presentation with a very deliberate and purpose full 'form' can 

be considered as an artefact. In that way, the performance 

does not only expresses something about the practices to 

which it relates, but at the same time is an integral part of the 

practice and hence is an essential part of the practice research. 

The performance then becomes an artefact from the 

(manifold) practice(s): musica practica. 

‘Dialogues, for piano solo’ is a piece of music composed in 

2015 and first performed live in October 2016. This piece will 

be the pivotal musical theme around which the performance 

will be build. ‘Dialogues, for piano solo’ will be revisited and in 

way re-composed for the occasion of this performance. The way 

the score has been composed allows for a multitude of 

arrangements and durations. In a way, different vantage 

points can be created. ‘Dialogues, for piano solo’ allows for a 

continuous renegotiating of its mereological properties. 

Each of these performances can be represented with a 

bespoke graphic representation or performance outline. This is 

also explained in the score itself. 

Tomas Ooms



This contribution would be an experiment to see if the 

performance: ‘Epicurus Garden: Between Yard and World’, 

could be, temporary, during the performance that is, ‘an 

instrument with which various relationships (beyond objective 

measurement) are studied.’ (dixit anonymous reviewer). 

-
Barthes, R., (1977); Image Music Text, Fontana Press 

Brook, P., (1968); The Empty Space 

Levine, C., (2015); Forms: Whole, Rhythm, Hierarchy, 

Network, Princeton 

Little, S., (2011); Practice and Performance as Research in the 

Arts 

Prevost, E., (1995); No Sound is Innocent: AMM and the 

Practice of Self-invention, Meta-musical Narratives, Essays 

Takemitsu, T., (1995); A Single Sound, Confronting Silence, 

Selected Writings.  

Tomas Ooms



02 THE ARTEFACT/ A 
PERFORMANCE 

B A C
Tomas Ooms (1972) 

Composed 2015 and first performed on 14th of October 2016 

at Gallery Dijkstra in Antwerp. 
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Fingerprints 2 Competition
Klara, Kunstenpunt en Componisten Archipel Vlaanderen

January 2016

tomas ooms

Dialogue
for piano
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Sketches of ‘Dialogue’
Suggestions for alternate perfomances.

Tomas Ooms



‘Dialogue’ is composed of components that you can 
order and perform ‘ad lib’ within the basic structure.

The basic structure of ‘Dialogue’ is represented in the 
score. It is also possible to play the ‘Dialogue’ directly 
from the score without changing or adding combinations 
or repetitions.

This booklet also contains two sketches that represent 
suggestions for alternate performances. 
In these sketches each component of ‘Dialogue’ is 
represented by a different graphic symbol.
The sketches present ‘Dialogue’ as a sequence of these 
symbols.
Some of the symbols overlap, which means the 
overlapping components are played simultaneously.
The graphic symbols are noted above the respective part 
in the score the first time the component appears.

There are no dynamic indications in the score. You can 
read the score as a ‘baroque score’: meaning single or 
few notes are to be played ‘piano or pianissimo’, many 
notes are played ‘forte of fortissimo’. There are however 
some dynamic indications in the sketches.

The bar-lines can be considered merely as an orientation.
‘Dialogue’ aims to ‘open’ up the sound of the piano and 
for you to have some fun while performing …

tomas ooms

Dialogue
for piano
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tomas ooms: Dialogue
for piano

© Copyright 2015 by tomas ooms

e-mail: tomas.a.ooms@gmail.com
address: van beethovenstraat 17 b-2018 antwerpen
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03 THE PERFORMANCE / HOW IT 
WILL BE PRESENTED 

B A C –
B:E C D: B: A C:

The artefact is the performance of a piece of music (a suite, an 

enfilade, a cycle) as described in the research statement. For 

this a piano grand (probably ¼) will be placed in the artefact 

room of the CA2RE conference. At the time of writing, the 

involvement of a second instrument (human voices or other in 

under research).  

Tomas Ooms
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