
Atlas of Threshold: Spatial Narrative of Others  

After modern humanity’s first exodus from Africa, human had wandered to the Middle East, to Europe, Asia, and 
the Americas. However, after nearly 3500 generations, migration has been introduced as a national security 
issue to the world in which one in three countries use surveillance technologies to control human traffic at their 

borders/border-zones. As it is visible from the aftermaths of the recent conflicts, the more strict controls 
implemented on the routes or the more walls, whether concrete or mesh wire built, more permanent migration 
and routes are created. The continuous wars and conflicts in the world, especially in the Middle East and Africa, 

combined with climate change, deforestation, energy resources, and inequitable financial systems, still cause 
displaced populations. Today, the “precarity” of the status, movement, narratives, and places of the displaced 
populations become visible more than it has ever been. However, the spatial narrative of the journey of the 

refugees subjected to bio-politics and bio-legitimacy is often neglected in contemporary cities in which 
precarity, a quality that becomes an emblematic term of the neoliberal milieu, is immanent. Within this context, 
the research seeks to investigate the spatial implications of displacement through precarity, and liminal phases 

of the movement by examining the multiple formations of the border as frames, and its spatiotemporal 
constructions.   

In this scope, even though territorial borders seem to be drawn from above with “arrogant” gaze, by constant 
fixation and regulation of the mobility, it is understood that they reproduce social practices and spaces. 

Therefore, researchers need to leave the spaces of certainty associated with Cartesian “knowledge” and 
“Euclidean” space to understand the reality of the ground. Architecture, as an ideological position through 
which power reified as space, limits and separates one thing from another, and thus, it is a form of reproducing 

territorial logics in smaller scales. Within this interface, social and political power becomes spatial, boundaries 
of status, spaces, movement, and narratives get blurred, and both definitions and formations of borders 
overlapped. This research seeks to understand how critical, counter, and radical approaches towards knowledge 

production and representation may be used in architectural discourse to challenge the “ancient order of 
discourse” as the view from above, which sees space as only representable by being precisely visible and, of 
course, two-dimensional. The main argument will be how anthropological data can be visualized and discussed 

through counter practices using mapping as a performative act in architectural perspective, and potential of the 
ambiguous spatial vocabulary of bodily inhabitation based on terms such as “groundless,” “uncanny,” and 
“liminal.” In that sense, atlas, as an outcome of the research, will be examined through its structure —“content, 

context, and technique.” This framework includes investigating other ways of geographical presentation and 
cartography of anthropological data to represent generative spaces and architecture(s) of transition/waiting. 
Thus, atlas, as a heterogeneous collection could be active, performative, and subjective rather than being a 

product of the traditional notion which has come with a promise of showing the world as “it really is” and to 
produce “true knowledge” about the surface of earth. Within this perspective, God-like, totalizing gaze 
obsessed with seeing everything at once will be discussed by investigation of sequences, pieces, and divisions 

in different scales. Therefore, this methodology suggests “other” perspectives rather than “familiar” or “tested” 
methodologies of the “objective” production of knowledge that particularly fails to cover differences and 

multitude aspects, particularly at the interface of migration and place. Thus, this research tries to answer these 
questions: How the movement of displacement can be visualized, how spatial relations can be reconsidered 
with the narrative of precarity and which tools and scales can be used to investigate “suspended,” “in-between,” 

“uncanny” architecture of waiting inhabited by others. 


