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Architectures of Control

Signal Processing in the Production of Architectures of Control
The proposed sound installation facilitates a continuous
process of modulation and spatial distribution that
behaves stochastically in relation to the input signals
and commands it receives. A little noise in the system
allows for feedback to emerge. Signals extracted from the
presentation space are processed in real time. The input
signals are modified and spatially reconfigured. They are
processed and distributed by means of a modular system which | = el BN N\ [TTTTTTTTToToTToToTomomomosssmososs H
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involves a set of primary control functions: modulation, |
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filtering, conversion and probability distribution. These . ABSTRACT MACHINE | '
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control functions are interlinked and cross-modulate 1in ‘ S A
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sound sources and redistributed signals feed back into : FILTERN§ !
S '
the system. A small modulation at one position can have * CONVERSION - ;
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significant implications for modulations elsewhere or the «' PROBABILITY '
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listening circuit as a whole. The abstract machine can DISTRIBUTION |
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adapt to different environments and the sound installation -
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involves no pre-recorded and represented material. TS
The aim of the presented work and my current research in O/
general is to contribute to the specification of the inner /
workings and implications of the formation of these advanced
architectures of control by means of signal processing
as analytical and compositional tool which allows for
moving across different levels, mediating between body- ~ -
machine relations and socio-spatial practices. It does ~ —
. ~
so by constructing a conceptual and contextual framework
focused on the relations between technological developments
in signal processing with respect to waves, abstractions
of space and time, and technical operations and ensembles
that indicate particular relations between central control
functions and socio-spatial articulations.
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