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cultivated from the first perception of the site, meditations upon initial thoughts or a reconsideration of
existing topography would later become the framework for invention (Holl 1989) and intervention. The
visualization of my findings on these explorative walks (journeys) happened through the making of
topographic maps (with drawing techniques borrowed from archaeology) and what I call prospective im
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(Fig. 1). Prospective because they are part of an exploratory, preliminary process, images because they a
merely photographs, they are converted and an intensive process of making lies beneath the visible surfa
the paper.

DRAWING PROCESSES TO GENERATE ALTERNATIVE TYPOLOGIES AND ADDED VALUE FOR FRAGILE TOPOGRAPHIES
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Figure 1: Example of a prospective image.

Architectural practice seems to be
under a moratorium, avoiding to
build in fragile topographies and
hesitating to critically question
this moratorium by formulating a
strong cultural argument, e.g. architectural design as added cultural
value. Architects are expected to leave these topographies untouched.
In my Master dissertation project,
The Remembered, The Experienced, The Imagined, situated in one
of the few remaining dune areas
alongside the Belgian coastline,
I have questioned this moratorium. Contrary to the predominant
existing typologies at the Belgian
coastline—the formations of high
rise apartment blocks—refuges are
designed (speculative architectural
designs) that are not in contradiction with the true reasons why people come to the seaside. Walking,
writing and especially drawing are
the main and base research actions

through which I established this
research. They will be further developed and refined in future research.
Based on this framework of
thoughts, this research in its actual
stage operates from a twofold: (1)
architecture in fragile topographies
and (2) the act of drawing. The dialogue between these two parts has
been activated. The research is situated in the field of Design Driven
Research and aims to investigate—
through the selection of additional
cases—the possibilities and potential of architectural interventions
in fragile topographies and to do
so by drawing design speculations
(hypotheses) that question existing
typologies that our habitual ways
of seeing and our collective memories seem to qualify as normative.
In these speculative designs, a
search for adding cultural value
(Van Den Berghe 2010) to these

topographies, is the underlying
purpose. A film was produced and
published. The making of the film
is a self-reflection on the previous
research and an unlocker of upcoming research steps.

After years of replacing dune landscapes and valuable houses 3 by buildings with unambiguous, uniform
allure (high-rise apartment blocks)—something we can call liberal pragmatism according to Marc Dubo
(Dubois 2015)—leftover areas are preserved because governments impose it. Nowadays, it is expected th
these topographies—in this first case natural but by expansion also cultural landscapes, urban areas or
historical sites—are preserved and left untouched, as if an invisible glass bell is placed on top of them. It

Sometimes my style of writing will shift to a more poetic phrasing because I find it necessary for the reader to be immersed in m
strictly personal stream of thoughts from time to time.
3 Elegant sea cottages, built before the war, with views on the water from under covered terraces in front of the houses, so people c
enjoy the views and clean fresh air while being protected from the sun.
2

The development of additional research cases is critical with regard
to how and to what extent alternative typologies, generated through
speculative architectural designs in
differentiated contexts, can open
gateways to the aforementioned
added cultural value. The additional
research cases have to be selected
on the basis of a range of robust
criteria. These can be cases in natural as well as in cultural landscapes, like historical sites (heritage)
or urban contexts.

Figure 3: Detailed drawing of a ruin in the dunes at the Belgian coastline, drawn with methods borrowed from archaeology.

Subsequently, the same subject—whether it is a topographic map, a section, a detail or a plan—was
consequently and repeatedly redrawn, forming a cycle of drawings (Critical Sequential Drawing or CSD,
Van Den Berghe, Sanders and Luyten 2018). Every sequence produced more improved and more accurate

