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position of the photographer (plan)

Another vanishing point is given in the reflection of the mirror. Even though 

we are made believe by the parallel sides of the mirror, that we are looking 

vertically straight at it, the floorboards give away a vanishing point below the 

horizon. As a consequence, the reflected space tilts downwards in the 

perspective analysis.
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Sim
ilar to a grid, used in landscape surveying, where it allows m

easuring out details of a 

m
apped landscape, the floorboards define a plane with a vanishing point and enable the  

positioning elem
ents in the space efficiently.

In order to measure out some of the 
spaces dimension, the floor is a useful 
element to pay attention to. The pattern 
on the plane surface gives strong visual 
clues about their spatial position and 
orientation.

In effect, the mirror is not particularly large. To make a 
guess, how large it may be, a comparison with the size 
of Newton's wife June sitting partially in the same depth 
as the mirror right next to it may help. Her leg and her 
face, as she sits bended forward, are almost in the same 
plane with the mirror. Just imagining, her standing up, 
the mirror will probably be shorter or just the same 
height as her.

focal point F (camera's horizon)

vanishing point above the camera's horizon.

Still, my drawing suggests a height of about 1.75 m

mirror [ *1 ]

Because the sides of the mirror are parallel to the edge of the image, they are 
vertical in relation to the view.
 
The bottom and top edge behave differently. Seemingly, the left side is further 
away. The mirror is turned away from the straight view and tilted towards the 
model, placing her instead of the photographer into the center of the reflection. 
[ *2 ]

permssion requested

This research project aims to inve-
stigate the potential of ambiguity 
as an underlying principle in the 
construction an immersive and 
implicating architecture. If ambigui-
ty emerges in the interference of 
precisely articulated concepts as is 
discussed by Ana Maria Rabe in her 
discussion on Eigengesetzlichkeit 
(being-coherent to its own sets of 
rules) in the essay on the space in 
Las Meninas and Umberto Eco’s 
idea of openness from his essay 
The Open Work, it holds within it 
the apparent ability to construct 
situations of engagement in an 
architectural space through an 
unveiling of an inherent logic. More 
precisely ambiguity may be located 
in the moment of oscillation bet-
ween definition and openness at 
the interference of one system with 
another. 

To explore this relation in spatial 
terms the research is departing 

from a comparative approach to 
pictorial space and it’s notation 
through the rules of descriptive 
geometry under the focus of the 
construction of an enhanced spatia-
lity through increased spatial depth 
or flatness. The target is to develop 
knowledge on these terms beyond 
their linear measurability towards 
an understanding of their experien-
tial quality in the practice of dra-
wing. Precedents of such drawing 
techniques can be found in Michael 
Webb’s Temple Island Project. 

This research will make use of 
methodologies from the field of 
surveying that employ the bodily 
and visual horizon in the process of 
constructing cartographic informa-
tion, which share as their basis the 
same optical rules as perspective 
geometry and are strongly affiliated 
with a Cartesian concept of space. 
The knowledge that promises to be 
enriching for architectural discus-
sion, is of embodiment and the 

consequential inhabitation of the 
drawing process, which potentially 
resides in the application of the 
measuring instruments, surveying 
techniques and drawing tools. 

This project resides strongly in the 
field of architecture research, which 
is largely concerned with embodied 
experience but at the same time 
lacks emphasis on the critical tools 
to encourage spatial embodiment 
in the design process. Through my 
practice I am attempting to develop 
new tactics for architectural educa-
tion and review the relationship of 
drawing and spatial embodiment 
through ambiguity.

EMBODIED CONCEPTS OF DRAWING 
AND WRITING

CHARLOTTE ERCKRATH
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