
52

ANNE METTE BOYE

 YOUNGER INDUSTRIAL ZONES AS NEW EXPERIMENTAL AREAS FOR URBAN INNOVATION

Walks, mappings, and interviews show that the activities in younger industrial zones in Denmark are much 
more complex than the mono-functional enclaves planned. The areas represent a legacy of the functionalistic 
paradigm, which creates the morphology of the urban landscape built from the 1950’s onwards but is not 
considered a part of the cultural aesthetic understanding of the city. The current transformation is rooted 
in social, political and economic dynamics, difficult to predict, often shaped on a global level, yet with a 
strong local impact. 

The mappings are inspired by the five objectives developed by Tom Nielsen, Thomas Clemmensen, and 
Morten Daugaard in the article: Qualifying urban Landscapes (2010): Appropriation, cohabitation, diversity, 
connectivity, and porosity. They are conducted in three different urban situations and reveal the areas 
different qualities and a diversity of people, activities, biodiversity and local entrepreneurship that may not 
be seen at first glance and would be difficult to find space for elsewhere. 

The idea is that portraying the actual situation of the areas and qualities are a crucial asset in this 
transformation process. It also focuses on dynamics between the actors (human and non-human) and the 
possibility of creating collaborations between the actors with a focus on future urban common qualities. 
This can be a way to address uncertainty and open the opportunity of the areas to become an important 
asset in the future biodiversity, experiences of nature and economies of towns, the labor market, innovation, 
and civilian diversity. 

The poster develops a deeper understanding of one of the preliminary findings. The one that these areas 
seem to give spaces for new kinds of urban entrepreneurship and experiments. Awareness of this capacity 
addresses the question of how to plan for these areas in the future. 

The finding is learned through three case studies in different urban situations. They are discovered through 
site-walks, mappings, and interviews. These data show that the area‘s activities are much more complex 
than just traditional production. The registered activities are diverse and include e.g. dance projects, karate 
clubs, senior communities, yoga and massage, a used good marked, a fitness center and a local brewery. 
This kind of change of industrial areas from being areas of production to new kinds of neighborhoods 
is seen before. Often the changes are initiated by artists, and later the area goes through gentrification 
establishing it as a new stable area in the city. But unlike these former examples, the younger industrial 
areas have something else is at stake. It is not attracting artists or the creative class, but rather a wide 
range of local entrepreneurs with broad background and profile. Also, instead of being appreciated, these 
initiatives are often regarded by the planning authorities as mistakes and need dispensations from the 
regulations as the areas are designated for more traditional production. However, taking this position might 
miss that these areas have already changed and that they could be seen as a free zone for experiments for 
local citizens and entrepreneurs with everyday dreams.

It is therefore not just relevant to create a portrait of the current actual situation, but also to discuss the con-
flicts between the qualities of the existent and the possibilities of the new. The arguments take the point of 
departure in Michel Foucault‘s notion of heterotopia and the notion of porosity developed by Paola Vigano 
and is supported with tests of different design strategies. 
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...the boat has not only been for our civilization, from the sixteenth century until the 
present, the great instrument of economic development (I have not been speaking of that 
today), but has been simultaneously the greatest reserve of the imagination. The ship is 
the heterotopia par excellence. In civilizations without boats, dreams dry up, espionage 
takes the place of adventure, and the police take place of pirates.
Foucault 1976 p.9

The industrial zones in western cities represent a 
legacy of the functionalistic paradigm, which creates a 
large part of the morphology of the postmodern urban 
landscape built from the 1960’s onwards. The industrial 
zones have been considered important for the local and 
national economy, but is not commonly considered a 
part of the cultural aesthetic understanding of the city. 
The zones have different characters depending on the 
time of planning and geographical placement. The ones  
we are looking into here have the following in common:  

• The municipality planning documents them as 
‘Industrial zones’

• They are usually constructed between 1960 and 
2000 

• Geographically they are placed in the first or second 
ring from the historical inner core, at a distance of 
typically 1-3 km, depending on the size of the city.

• Unlike previous industries, the industrial areas are 
not connected to topography or natural resources, 
but linked to infrastructure

• They often embrace many smaller industries with 
local owners, sometimes with one or two dominating 
industries

• The typology is typically light constructions 
warehouses and workshops, often with a smaller 
administrative office.

Walks, mappings, and interviews conducted in three 
different urban situations show that the activities in 
younger industrial zones in Denmark are much more 
complex than the mono-functional production and 
warehouses planned.  The registered activities are 
diverse and include e.g. dance projects, karate clubs, 
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What is at stake? Everyday dreamers create new activities in young industrial zones. This calls for new design strategies

What is the challenge?  Overcoming contradictions: The quest for porosity (the new) vs. the quality of a heterotopia (the existing)

Possible designbased answers? Microzoning, new connections and new commons
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Unlike former industrial areas in transformation are not primeraly attracting the creative class and artist. The new activities are more related to business, NGO, sports and and local social entrepreneurship

The project is conducted as a casestudy of three 
industrial zones in different urban situations. The 
mappings are focus on five objectives developed by Tom 
Nielsen, Thomas Clemmensen, and Morten Daugaard 
in the article: Qualifying urban Landscapes (2010): 
Appropriation, cohabitation, diversity, connectivity, and 
porosity. 

An number of different barriers and contradictions for 
a transformation were identified during the mapping. 
One is that the areas 'otherness' is seen as a quality. 
This otherness is described by Michel Foucault as 
Heterotopia. Foucault claims in this lecture from 
1976 that heterotopias are to be found in most cities. 
He describes them through five principles and the 
space of otherness. These spaces are important 
for transformations and mirror the host system in a 
condensed way. They hold both dreams and desires 
(brothels, holiday villages) and fear (prisons and 
cementary). The five principles are:

1. Space for crises
2. Changes in the heterotopia mirrors changes in society 
3. A microcosmos of the surrounding society 
4. Time - accumulation of time or temporality
3. Limited access

Graham Shane is one among many, who uses and 
translates Michel Foucault‘s notion of heterotopia into 
contemporary urban history. Among other examples, 
he describes how the use of abandoned places and 
structures remote from the normal society (e.g. obsolete 
military sites and industrial areas) have generated new 
kinds of urban areas and societies. 

It is the assumption that the principles of otherness that 
gives space for activities that might be dreamed of in 

The mappings show, that the low rent, large flexible space 
and the lack of regulations and norms is attractive for existing 
and new users.

senior communities, yoga and massage, a 
used good marked, a fitness center and a 
local brewery. 

This kind of change of industrial areas from 
being areas of production to new kinds of 
neighborhoods is seen before. Often the 
changes are initiated by artists, and later the 
area goes through gentrification establishing 
it as a new stable area in the city. 

But unlike these former examples, these 
younger industrial zones have something 
else is at stake. It is not attracting artists or 
the creative class, but rather a wide range of 
local entrepreneurs with broad background 
and profile. 

However, instead of being appreciated, 
these initiatives are often regarded by 
the planning authorities as mistakes and 
need dispensations from the regulations. 
However, taking this position might miss 
that these areas have already changed. The 
zones qualities and a diversity of people, 
new type of activities, biodiversity and local 
entrepreneurship that may not be seen at first 
glance and would be difficult to find space for 
elsewhere.  

The current transformation is rooted in social, 
political and economic dynamics, difficult to 
predict, often shaped on a global level, yet 
with a strong local impact. 

the ´normal´ society, but only can be lived 
out in the heterotopia.

Interviews have documented that the 
cheap rent, lack of rules and norms and the 
building structure providing large spaces is 
what attracts the new activities. They also 
show that these activities cannot take place 
in what we usually understand as the city. 
Furthermore, the mappings illustrate a wide 
range of activities attracting a diversity of 
different kinds of people. They therefore 
both mirrors the host system and provide 
a real space for otherness (dreams and 
fears) Understanding the industrial area as a 
heterotopia with these capacities opens for 
a discussion how these areas can be seen as 
a new kind of zone in the urban where new 
types of experiments and activities can take 
place and entrepreneurship can flourish.  
 
Contradictonary to this Porosity is 
described by Paola Viganò described as 
the ability of “different structures to absorb 
movement and change”. It is developed 
from her work with different metropolitan 
zones among these the competition Le Gran 
Paris and divided into five categories, that 
point towards important values in the urban 
landscape: 

1. The density of meaningful places; 
2. The capacity to hold water structures; 
3. The percentage of open spaces; 
4. The capacity to absorb spatial and 
constructive transformation; and 
5. Accessibility.
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The mappings here has weight on the number of open 
spaces and the capacity to absorb spatial and constructive 
transformation. Using the notion of porosity makes us see 
and understand the areas, not as areas failing to meet 
their originally intended program (production). It can also 
be noted that a number of these new activities also can 
be fitting into the category of meaningful spaces, as they 
attract a number of different people, that feel attached to 
it. 

Secondly, the area today is experienced as detached from 
the city, but it is possible to penetrate the area using the 
green open spaces and passages. Connectivity is usually 
a high value in the urban fabric, but here the feeling of 

otherness and exclusivity might be exactly 
what makes the area a ‘boat‘ and a place for 
dreams and imagination. 

The question is how?

Adding an designbased perspective to investiate the 
possibilities of overcoming the contradiction between 
the quality og the heterotopia and the quest for opening 
up the area and start transformations

The changes are seen as a possibility for a 
holistic transformation of the city.

The area of otherness Connections Meaningful spaces 
and local entrepreneurs

Urbane Zone for new types of 
entrepreneurship within busness, 
innovation, NGO, sports, commons ect.. 

The zoning is broken down into smaller areas based on a reading of the current activites. The microzones can be developed incredimental 
steps keeping the existing activities for as long as possible. 

The existing plantings is dobbelcoded for new tyopes of 
connections and biodiversity

The local entrepreneurs and activities with a public outreach is prioritised for new 
landscape designs and encourage to test new activities. 

+ + =
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Step 1 Step 2

These new unplanned activities calls for a 
portraying of the actual situation and of the 
areas qualities. The portrait also focuses on 
dynamics between the actors (human and 
non-human) and the possibility of render 

collaborations between the actors with a 
focus on future urban common qualities. 
This can be a way to address contradictions, 
uncertainty and open the opportunity of the 
areas to become an important asset in the 

future biodiversity, experiences of 
nature and economies of towns, the 
labor market, innovation, and civilian 
diversity. 
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