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ABSTRACT

“Life holds one great but quite commonplace mystery. Though shared by
each of us and known to all, seldom rates a second thought. That mystery,
which most of us take for granted and never think twice about, is time.Calendars and clocks exist to measure time, but that signifies little because we
all know that an hour can seem as eternity or pass in a flash, according to
how we spend it.Time is life itself, and life resides in the human heart.” (Ende
1974: 57)
I would like to work about the question, if the color „White“ represents „Timelessness“. exploring other ideas in its visualisation like silence emptiness,
death and eternity. My photography offers thereby possibilities to question
our understanding of time and space. Time is thought as something linear,
it begins and ends somewhere in the future. For me, time is to be described
as a circle and it repeats. There are certain rhythms and parameters, like in
music. I deal with topics of death and life, both limiting our understanding of
time and realise those themes in a very abstract and poetic way. Through my
studies of the „Practice Based Artist Research“ I aim to explore my question
by using the different medias of the gained visual material. I will try to link the
images and their connotations to time.
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GENERAL

My work focuses on photography and the moving image. I am specifically
interested in combining narration into my photography and the poetry of the
unspoken into my movies. Photography is an important tool for me to express new perspectives and attitudes towards the world surrounding us. In
my films and my photography I work through improvisations, coincidences
and found situations as well as staging scenes and directing actors. For my
PhD in artistic research at the Kunstuniversität Linz I am researching the visualization of time. My aim is to develop a method of deconstructing “models of
thought” (such as time) through photography. In the form of a photographic
essay book (like a film essay, in form of a book) I aim in a collage of photo
experiments, diaries, interviews, thoughts and poetry to gain a better understanding of the big topic of time and to look at it from different points of view.
In the first part of the book I will offer my contribution to the question of how
to picture time in the visual medias. In particular I would like to work through
the question of the color white representing “timelessness” and explore other
ideas in its visualization like silence, emptiness, death and eternity. Through
my photography I hope to offer possibilities to question our understanding
of time and space. “Time” is thought of as something linear. It begins and
ends somewhere in the future. For me, time should also be described as a
circle that repeats. There are certain rhythms and parameters, like in music. I
deal with topics of death and life, both limiting our understanding of time and
realize those themes in a very abstract and poetic way. Through my studies
of practice based artist research I aim to explore my question by using the
different media. I will try to link the images and their connotations to time. In
the second part of my book I realize that time is different depending on the
context in which you think about it and as a “thought model” it seems to me
to be a constructed idea. There are other systems of time, where time seems
to work totally different, for instance in memories and dreams. In a double
exposure project I try to deconstruct the linear time flow into a time flow of
parallel times and flashes of punctual memories in between. The aim of the
work is to develop a method of how to deconstruct models of thought (such
as time) through photography: by ways of a “seeing the otherness.”

I ARTISTIC RESEARCH OF “TIME” THROUGH PHOTOGRAPHY

Why do I want to research time through photography? Photography is described in academia as a no-time based medium. Film is supposed to organize time in the flow of the images versus photography, that just presents
one time in one picture, that is in the past. But is that really so? Photography
is commonly seen as a medium that can capture a fraction of a second to
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present one moment in time. It can also, through the change of the shutter
speed and aperture, present the duration of time. If I understand time as a
movement in space, I can visualize this movement in space through photography: if I freeze for instance one moment in the picture. It connotes to the
spectator the before-and-after and creates, in this way of seeing a picture,
a movement in space. In a long exposure picture the spectator can follow
the movement that was drawn by the light on the photograph and so it also
creates movement in the space. The photo itself appears at the same time
two-dimensional. Through composition of the picture, the way it plays with
dynamics, shapes and lines, it creates movement in the space, and so we
can follow the flow of the time. Following these thoughts, it seems essential
to better understand ways of visualizing time, different ways of seeing and the
essence of photography itself. In our everyday life “time” also plays changing
roles. Through my artistic research I aim to understand better what “time”
means nowadays, and how to present a new knowledge of its visualization.
We speak more and more about “not having time or consuming time, about
wasted time, time-killing or time-saving”. In a TV program by Richard David
Precht (a German philosopher) for instance, the sociologist and time-scientist
Professor Hartmut Rosa talks about the increasing speed of our society in the
western world. He argues that through our time-managing schedules we feel
ourselves to be time-sinners, as we didn’t reach the goals of our to do lists.
Why do we think so much about the need to save time, in a world in which
we could all have the time of our life? One of my favorite books as a child, was
“Momo” by Michael Ende (written in 1973). The subtitle of the book reads as
follows: “Momo, or the strange story of the time-thieves and the child who
brought the stolen time back to the people”. Momo is the story of a little girl,
who lives in the old ruins of an amphitheater, and saves her friends, as well
as the whole world, from the Men in Grey. The Men in Grey steal the time of
humans and smoke this time in cigars that they need to survive. Michael Ende
criticizes the increasing power of the financial world and how in that world
time is transformed into money. With the help of her tortoise friend Kasseiopeia, Momo escapes to the “Nowhere House” of Master Secundus Minutus
Hora, the administrator of human time. And she experiences her own time
there as flowers, as a flow of her own time in hour-lilies, that come into being
and pass by. In the movie of the same name directed by German director Johannes Schaaf, one scene impressed me as a child and made me question
time in its representation: the Men in Grey chase after Momo and the tortoise
Kasseiopeia. Shortly before they reach the “Nowhere House” of Master Hora,
Momo is surprised, as the slower she walks, the faster she seems to advance
on her journey. At the same time the Men in Grey seem to fall back and slow
down the faster they run. The law of time is reversed in the territory of Master
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Hora’s “Nowhere House”. In the book as well as in the movie this “Nowhere
House” is described as a white space. It is called a place of a state of eternity,
as time there never ends. Time is life and its rhythm originates in the heart.
Momo is listening to her own heartbeat, and the rhythm of her own experienced and lived time. The white representation of the “Nowhere House” left a
strong and remaining visual impression on me. And so in my artistic research
the representation of timelessness as a white space began to play a crucial
role in the way of understanding time better. So in two experiments during my
PhD I tried to investigate an understanding of what time in photography could
mean and how I could develop a new knowledge from an othered perspective. In the first sequence called “the beauty of the lingering white” I tried to
experiment with the opposite of time, the absence of time. If I could visualize
“timelessness”, then by knowing the opposite, I could gain a knowledge of
its visualization. So I began a sequence of the visualization of timelessness
through the color white as in the “Nowhere House”, meant as a state of eternity where time does not flow (it circles endlessness). To present an empty
space through the color white, snow landscapes in white-outs seemed to be
a good first approach. In a second experiment “the beauty of the lingering
time” I thought about deconstructing the flow of time as we know it and
reconstructing it in a new way of seeing it, in a dream or memory sequence.
The “unified time” is a quite new invention of our neoliberal society: the idea
of unifying time, so that people could work more efficiently by meeting on
time, or trains being organized by time, human beings directed on how to use
time in a 24 hour schedule. Time was unified in time zones, and it is after this
concept, that we live in a rush of events. In bygone times, people had their
own concepts of time parameters. In my artistic research I try to reimagine
methods of ways of “seeing the otherness,” to think about new perspectives
of the time we live in and how to enjoy its plentifulness.

II A: THE BEAUTY OF LINGERING WHITE

In April 2014 I spent four weeks as an artist-in-residence in Salzburg to work
upon the visualization of time in my photography. I decided to investigate
the topic of time by thinking first about the opposite of time. The absence of
a time-flow. When time stands still. Eternity or how you could call it: “timelessness”. I tried to circle a visualization of timelessness by thinking of associations in my mind about timelessness: emptiness, silence, light, death,
nothingness, white. At the same time all of these are only experienced in their
contrasts. So I am only able to know what emptiness means by experiencing
opulence for instance. To visualize timelessness through emptiness in the
picture I chose the color white. Black could have been a choice as well. Just
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influenced by the idea of the Japanese “ma” white seems as an emptiness I
could fill with something new, whereas black doesn’t give me much opportunities to fill it. In white we find an openness to build something up. Black
is closed. All options are already used to fill it. The first picture I took, was a
picture of a white wall in the residency room. From that picture as a beginning
I brainstormed different ideas and options for the visualsation of timelessness. Of course Ari Kakkinen’s sequence “WHITENESS” as well as Rinko
Kawauchi’s “APPORACHING WHITENESS” book inspired my experiments.
What fascinated me most in my experiments was working with an interaction
of snow and fog, both changing elements made from water. Water itself contains a time-based idea of morphing from one state to another. In the pictures
space disappeared in the white-outs that were created by the snow, the air
and the fog in the mountains. The objects disappeared and lost themselves
in the depths of the picture. Through the white-out a never ending space
beyond the picture was created. By photographing the snow landscapes,
the way of seeings seemed to linger beyond an endless space behind the
picture. There is a play created between the what is and what seems to be
behind the white. At the same time, imagined possibilities of what could be
in the white is opened to the spectator. In this way the spectator is asked to
participate in the creation of the picture, as he or she is asked to fill the white
spaces within his or her imagination. I was mostly inspired by the photography of Michael Kenna, especially his book “FORMS OF JAPAN”. Another
inspiration is Austrian photographer Josef Hoflehner and his minimalistic approach in composing landscapes in his photography. Especially his sequence
taken in Hakkaido was crucial for the way I developed my projects. Hiroshi
Sugimoto and Japanese photography around the concept of “ma” was a
reference in taking the photos as well. I had taken photos in Japan, Austria
and Finland as an experiment to find out if my photographic experiments
“about time experiences” change from country to country. At the end it was
my “inner self” experience of time, that was visualized. This “inner self” is like
a puzzle created by different influences and experiences. Which means, that
our time and space perception is relatively different according to what has
built up our “inner self”.
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Figure 1: The beauty of the lingering white,
2017 by nica junker.

Figure 2: The beauty of the lingering white,
2017 by nica junker.
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Figure 3: The beauty of the lingering white,
2016 by nica junker.

Figure 4: The beauty of the lingering white,
2014 by nica junker.
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II B: THE BEAUTY OF LINGERING TIME

Through the knowledge, that my photo sequence of “the beauty of the lingering white” was led by my own inner experience of time, I concluded, that
as Michael Ende had described it in “Momo”, each human perceives time
relatively according to his or her “inner self” made experiences: the places
people have moved in, their background and many other influences. At the
same time, how does the rhythm of time of each human go along with the
time, we are unified in? Until the late 19th century each location in the world
had its own time measurement. So a journey from one place to another could
seem like a time travel in the past, if the place you were traveling to had
another time measurement. Therefore a Coordinated Universal Time (UTC)
was created to coordinate train schedules for instance as well as production
processes in a world based more and more on capitalist neoliberal ideas.
Production was intended to rise through a more efficient use of time. It seems
to me that this Coordinated Universal Time constructed a perception of time
for the purpose of production, that stands in opposition to the time that is
perceived from place to place and between humans. In this regard I am influenced by the thinkings of Danish writer Peter Høeg. He discusses time in his
book, “Borderliners”: “Now I will say it. What I, personally, believe about time.
To sense time, to speak about time you have to sense that something has
changed. And you have to sense that within or behind this change there is
also something that was present before. The perception of time is the inexplicable union in the consciousness of both change and constancy. In peoples’
lives, in yours and mine, there are linear time sequences, with and without
beginnings and endings. Conditions and epochs that appear with or without
warning, only to pass and never come round again and there are repetitions, cycles: ups and downs, hope and despair, love and rejection, rearing
up and dying away and returning again and again. And there are blackouts,
time-lags. And spurts of time. And sudden delays.There is an overwhelmingly
powerful tendency, when people are gathered together, to create a common
time. And in between all of these, every conceivable combination, hybrid and
intermediate state is to be found. And, just glimpsed, incidences of eternity.”
(Høeg 2014: 294) In my first experiment I tried to approach time from the absence of time, and by the ways of seeing it in our view of snow landscapes.
Now in a second experiment I tried to visualize the different layers of time, and
as Peter Hoeg had described it “every conceivable combination, hybrid and
intermediate state is to be found”. The idea was to take an old camera with
a film rewind option: to take photography of seaside and snow landscapes
and then double expose them with industrial areas of the ports. The project
appeared to me as visualizations of these both time concepts. The one experienced individually by the nature landscapes (mostly not heavily constructed
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by humans) and the other of the industrial areas where likewise mankind has
constructed an artificial landscape. The effect comes close to Peter Hoeg’s
description. I took visual references to the multiple exposure and the layering
of the time from the Finnish Helsinki School, such as the photography of Ari
Kakkinen, Jorma Puranen and Eeva Karhu. Photographic experiments of the
“New Vision” group, as well as Man Ray, Raoul Hausmann or the “Subjective
Photography” of Otto Steinert were also references in the realization of the
project.

Figure 5: The beauty of the lingering time,
2017 by nica junker.

Figure 6: The beauty of the lingering time,
2017 by nica junker.
267

Figure 7: The beauty of the lingering time,
2017 by nica junker.

Figure 8: The beauty of the lingering time,
2017 by nica junker.

III WAYS OF “SEEING THE OTHERNESS”

Each human being in his or her individuality and character sees the world in a
different way. The ways of seeing depend on several parameters, that shape
our lives. Photographers reproduce the world as they see it. As the photographer Germaine Krull expressed, the lens not only pictures the exterior world of
a photographer, it at the same time pictures the photographer’s inner world.
“The most important skill of the photographer is to know how to see. Yes, one
sees through one’s eyes but the same world seen through different eyes is no
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longer the same world; it is the world seen through that individual’s eye. With
just one click, the lens captures the exterior world at the same time it captures
the photographer’s inner world” (Krull 1931). The photographer’s inner world
is formed by what he or she has experienced, seen, and listened to. Therefore
each human being is different. And our ways of seeing is very different as well.
In my opinion it needs a certain openness and awareness as well as interest
in changing perspectives and seeing the world from someone else’s point of
view or ways of seeing. Such considerations lead to the need for a new way
of a “seeing the otherness”. A photography that celebrates “otherness”. A
photography, that doesn’t show, what we already know and we agree with,
but rather searches out diversity. I assume a photography, that guides us to
look at the otherness and discover multiplicity. So what am I able to picture
with a photography of “seeing the otherness”? The spectator participates in
his or her spectatorship, in the meaning of the image and changing point of
views and perspectives. The point is to show that there are different truths. It
is about deconstructing and reconstructing perceptions and reflecting on the
outcome critically. The spectator will be challenged to learn ways of seeing
“otherness”. It is an exercise in mindfulness, similar to meditation. In my Phd
work I have been developing this method of “seeing the otherness” through
my mentionned experiments. The aim was not to show a point of time, that
we already know, like visualization of time, by the representation of change.
The point was, to look at the topic “time” from another point of view, to approach it from a different perspective. In the first experiment I approached
the photography though the appearance of snow-filled landscapes and to
find timelessness. The second experiment emphasized the method of multiple exposure to demonstrate the multiplicity of different layers of time as
described by Peter Hoeg in his novel “Borderliners”. Both ways in “seeing
the otherness”, one the “look” and the other, a “method of deconstructing
and reconstructing”, contain an aspect of participation of spectatorship and
mindfulness. In both experiments the spectator is asked to either fill the white
space with own imaginations or to reconstruct the deconstructed multi-exposed picture as a new picture in his or her mind. I chose the term ‘lingering’
for the sequences to distinguish a moment of consistency/persistency, as a
pause to rest and to make oneself aware of the space you are in right now, to
look at it mindfully and with respect.
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