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The growing numbers of persons displaced from their places of origin, since the turn of the 
millennium, has discriminately exposed practices of exclusion of the “national orders,” in which 
nations bounded by their geopolitical borders as spatially discontinuous territorial units. Through 
diverse practices such as successive opening and closing of borders, resurrection of border walls 
fully equipped with surveillance technologies, individual and selective asylum application processes 
migratory movements have been restricted, controlled, monitored and examined. The required 
sheltering spaces are produced in line with these strategies: isolated rural settlements, camps or 
reception centres, and various other forms of spaces of waiting. Territories crossed are redefined by 
the indefinite durations of waiting and the uncertain spatial relations it creates. They became the 
grounds of making people wait, which, according to Bourdieu, come as a signifier of domination as 
a way of regulating social interactions by delaying hopes without destroying them. In waiting, both 
the effects of power and the link between time and power are experienced. Thus, migration is about 
the time in-between articulated  both by moving and waiting as practices which establish a mutual 
link between the regulations implemented and the oppressions facilitated. This extended period of 
waiting means “not being in-time with others,” a thought-time. 

Turkey, as a country bridging between the beginning and the desired end of the contemporary 
movements, here provides a paradigmatic case. Especially the recent west-bound journey of migrants 
from Syria have recreated in-between zones with a wide variety of physical manifestations 
throughout the country. Particularly, the cities of the southeastern region such as Hatay, Kilis, 
Şanlıurfa, Gaziantep have transformed by 21 newly built camps after 2011, de facto buffer zones 
between two countries. Many settlements around border gates have emerged, and 24 reception and 
accommodation centres have been built. Subsequent to the escalation of violence after an uprising in 
the city of Dara’a in 2011, together with Jordan and Lebanon, Turkey, positioned on the primary 
west-bound transit route for the migrants since the 1990s, has been one of these countries. 
Presumptuous of the governmental bodies that the so-called crisis would be temporal, the migrants 
were labelled as “guests.” By doing so, their presence would be subjected to the hospitality of the 
host country for a short period, not on a permanent basis removing their rights to apply for the 
refugee status.  

In the absence of legal status of refugee and up-down spatial strategies, 92% of the migrants in 
Turkey live outside the camps; they are scattered across the country, mostly in urban areas, living 
among the local population. Migrants’ will-to-move precedes a migrant territory, a fragmented, 
unsteady, and discontinuous one which cannot be grasped by neither the traditional notions of 
territory nor analysing the static, fixed, and merely physical boundaries attached to it. Thus, the 
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visible and invisible changes in these territories necessitates a shift in the scholarly perspective 
studying the transformations, discontinuities and multiplications in both the spatial and material 
practices.  

However, as the present body of knowledge is heavily loaded with Cartesian and binary conceptions, 
design disciplines fail to engage in grasping the complexities of the tangible and intangible spatial 
practices employed by the migrating individuals and collectives. Hence, migration as a 
contemporary human condition urges for a critical reformulation of vocabularies and methodologies 
used to analyse, classify, reflect or project spatial conditions in the design disciplines. Thus, instead 
of following linear chronological, spatial or sequential order, a set of relations emerging from 
migrant spatial practices in a multiscalar territory should be investigated. 

From this point of view, this research focuses on in which ways can modes of representation become 
operative in migrant territories constantly redefined by complex socio-political context. Stepping 
into another disciplinary framework, how representing enables and gives the central role to 
autonomy and imagination in the investigation of spatial conditions? In this research, I do not 
propose a fixed theoretical framework to work with. My field and domain of research require a 
matrix in which multiplicities, complexities, relational and fragmentary aspects produce, broadly 
defined, a constellation. Inspired by artistic projects helped to widen the understanding of it by 
making use of this specific genre as a critical medium, this research takes atlas as a medium for the 
investigation to experiment in between places and times through migrant spatial practices.  

Aby Warburg, in Mnemosyne Atlas, offers a non-linear vision of history with the images by 
transforming the cartographic and scientific notions of “atlas.” Warburg aimed to explore how 
meaning are formed by the themes and styles, and how it creates a dynamic in-between space, a 
“thought-space.” Such spatial constellation allows its conceptually, geographically and temporally 
made up content to offer an anachronistic order which can be seen as against the ascendant art 
historical order. Hanna Darboven’s work, Cultural History 1880-1983, shares similarities with 
Mnemosyne Atlas in terms of the interconnectedness between the materials by proposing alternative 
modes of classification. Darboven brought together a wide variety of materials such as postcards, 
photographs, magazine covers, and other graphic materials in 1,590 framed sheets and 19 sculptures 
in a strictly ordered arrangement. Unlike Warburg, Darboven’s work was ordered with data-based 
records which are cross-sum calculations based on the day’s date. Gerhard Richter’s ongoing Atlas 
project which he started in 1962, on the other hand, consists of diverse visual materials from 
photographs to sketches, drawings and collages combined in a way that reveals a potential to orderly 
yet open ended heterogeneity. 

What connects these works, among others, is using a specific type of ordering to create a visual form 
of knowledge. The main question lies not necessarily in the form but in the process, gathering 
different materials together to produce an interconnected collection. This requires a system, and 
because of its complexity laden with various types of information, that system needs a code, a self-
order that offers a possible ground for its fragments; not a dictating but an open one to allow room 
for changes and possibilities through editing, translating and organising. An atlas, structured as such, 
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can offer that foundation to render visible the complexities by enabling multiple and critical reading 
of its fragments. Given also the constant emerging complexities of the research topic, this atlas is 
structured around clusters derived from the relevant disciplines, i.e., border studies, forced 
migration/refugee studies and cartography to construct a set of relations and meanings, which in 
turn, to propose an alternative spatial argument. These clusters, namely the (bio)politics of 
movements, territorial imaginations, and spatial practices aim to provide the main framework by re-
defining and examining the notions of territory, orders, and practices contested, transgressed, and 
produced by examining the forms and modalities of displacement. Moving beyond from observing 
world to interpreting it, I will discuss how can a spatial notational system be formulated as structure 
of this atlas through a hybrid graphic language which is open to transpose into different settings.  

In this scope “mapping” is both a practice and tactic, which will be used to explore the potentials of 
such a system and open space for imagining alternatives by reconsidering it in architectural 
perspective. Mapping as “a representation of a social construct within a spatial and temporal frame,” 
offers to activate further investigations that any exploration that broader objective deals with. 
However, mapping contains a paradox, using cartographical means and tools might result in 
producing another instrument which distort the realities or make the subjects hyper-visible. Thus, 
they should be constantly questioned, criticised and revised in order to make sure they reflect the 
purpose at first place. Simply because of that, there is a need to have a system that enable to question 
them. Therefore, a spatial notational system work within the specific framework of atlas needs to be 
explored to reformulate the gazes directed towards the territory. In this paper, I will also discuss the 
possibilities, potentials and limitations of such notations by giving an overview.  
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Design Driven Research  

My research is situated in the context that I defined as migrant spatial practices and spatial notational 
systems that operate within territorial understandings. Even though it might be clear from extended 
abstract, representation tools serve both to comprehend, and simultaneously, to act by placing 
territories, times and subject side by side to create possible geographies.  

This research problematises the shortcomings of current terminology and methodologies used to 
analyse, classify, reflect or project spatial conditions in the design disciplines. It does not aim to 
produce a factual representation of territories of migration or precise visualisation of any data 
regarding these territories. Rather, it aims to reformulate architectural tools as modes of 
representations to open the present body of knowledge towards differentiation, multiplicity and 
complexity through multiple and multiscalar viewings of a specific territory. 

It uses mapping as a tool to understand emerging spatialities. The form of atlas allows to act within 
this area, which contains different readings of the parts of a territory, makes it particularly versatile 
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to representing the multiple and intersecting elements that create place. By not totalising, reducing, 
or alleging to be single mode of presentation, it remains open to differentiate multiple viewings of 
territory and operates critically to question also its presentations.  
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